
"STANDARDIZING" A PATRIOTIC SONG
The Woes

By II. I:'.. Krehbiel
he \i".v York Tr

Sir: ; n turned ''rom a con--

..ri bj tho Aw York Symphony
tra, in which our N'ational An-

thcnz was given no place. 1: i; about
a month since 1 attended one of these
concert
was given of "The Star-Spanglcd Ban-
ner." after¬
noon, in expectation that it would be
play< d a 1 nn ng of i he pe r-

formance, when to my overwhelming
m< the lirst

m >v< symphonj began.
ii.' ten to the music for

thii ¦.' hal our sold rs must
of such To say

riotism ap-
custom,

-' usi and co dness of so
,;, o E devo

* ozir country seems to me ap-

"Why," kept saying rn myself,
'Why shou'd tiu'; in omit this

? Do they really be¬
lieve ce i i here, that all our

men ai home? What of the
iw have died fighting

few weeks'.' What
.' tccupat ion n Ger-

jn inquiri g, found
n meet ing of '¦ he di rectors reci ntlj
was di '¦ ah .- d< n thc playing of
"The Sl ir Spangled Banner," as "somo

of the 'i'll to it ¦" I
mosl of the

es have foilowed suit, can't
.; km '. dge, aa the,

only one I have attended !'¦ r some time
it, rhe ope ra, I v\ as told, zvas

i ame move. I earnest-
]v hop thal not 1 rue, nor that

e case zvit h the heatres.
Can it be thal wo are Iready forget-

"-.<¦ have suf-
it terrible year and a

half? B, C. F.
New York, January 12, 1919.

We rn ike no doubt that there are

many persons in Xew York who share.
the :'¦ el .¦;- and opinh sed in
the lotter of our correspondent. We

lite ri'- certain that there are

any who h the playing
of "The Star Spnnglcd Banner" has be-

net ory a unit ion in our

of amusement that it is "more
honored in the brcach than the ob-

oi has grown
from ri recognition of the fact that

hs ago audiences were

<iui'e generally in tho habit of raising
their voicea in song when the air was

played, they ere now quite as willing
ive the expression of patriotic

omotion to rhe band, evidently feeling
that 1 do 1A ir share when they

lurii ; he performance. This
was not so at the beginning of the
season. The words of tne first stanza
of "Tl ipangled Banner" have
occ illy been sung with superD

rzegie halla
and even at the Metropolitan Opera
House. Mr. Damrosch used to invite

ia to sing by turning to
- them with his

'¦ -ijonsc was

quite general aml obviously sincere.
We d ubt whether it. would have been

r generous without the

no doubt several reasons

"or the apathy which is -;'> distressing
the letter. For one

of tho kind is
likely to be lasting unless it he spon-
taneou., ai tneity has never
beer. characteristic of the song. We
ave >ard mull it udes break out ns

:f by sudden inspiration in the words
I the une of "The

de conscious
of a cause for popular thanksgiving.
The a! the masses toward the

lody or "Tho Star-
ner" is in a very different

ease, and qziite naturally. Whether or

cted on if, the fact ia
Th»t " gled Banner" has
'¦''¦. '¦ forccd upon us as a national

ice by circumstances.
Amoi apter utterance,

icd, i"!

thia s ago, is "Am
mn, -. h

type that a national anthem ought to
d with the melody of

''God Save tbe Kinvj," zvhich during
;r came into more direct and

w ith il nal
nt to have

We did not,

become ,1 to »; bul

it was rea
vords of

anthem .hh ....

mm after "The Ster-Spangled Kan-
ner.

-.. no1
kl"' >¦>' decrce or govern-

As has been inti-

thcy lence is illustrated
twecn the de

n in i'u-
ia country for tha

of folk-

ira ago ln ParU
la had been

France and Russiala everj popular theatre and ,-.
hal! there #waa a clamor for the mel-odJ "' »'»an national anthemWhich prevented the May or dancefrom proceeding until the wish of theerowd

would not alone aufflce. Here
0" 9* the only kind Of

»te which ia effective; but it iaenduring only -, ,.v i/f p,^r.otic feeling ia ri jnar. With the ebb itfail* back Into deauotude,
lt ia an old atory that the worda of

<3 Banni ." are'not
/.a»i!y kept in thc memory and the
"Mlodj to sing becauae of its
wi'J': '¦¦«'¦-<¦¦ | which
h*v« Bometimea been ur^rrd that the

Bftlfen in origin und not i«f*tt«el£ beau-

f an Anthein
tiful have little weight. With, that

lo iy, which is a good, stifT tune,
''-3>-a- ong has held commerce almost

as long as we have had an American
c. '' :- not likely that the mel~

ody will ever be divorced from patri¬
otic sentiment. But Key's poem is not
of the national anthem type. It is of
thi nature of historical narrative; it
refers to a specific incident in the past
nol in itself overwhelmingly signiti-
cant. Tt is neither an invocntion like
"God Save the King," nor n challenge
like "Allons, enfants de la Patrie."
And it is not, officially, the American
national hymn. N'o authority has pre-
scribed it except a Secretary of the
Navy, wh<) set it apart for morning col-
'-rs. One of the consequences of the fact

..that it has no official standing is that!
there is 110 officially authentic version
of either tlie words or the melody.
A little more than ten years ago Mr.
0. G. Sonneck, chief of the music
division of the Library of Congress,
was instructed by the librarian to in-
vestigate the history of "The Star-
Spangled Bannor," "Hail, Columbia,"
"America" and "Yankeo Doodle," and
after much painstaking research Mr.
Sonneck wroto a "report." of great
value and interest, which was printed
in 11(09.

In 19M Mr. Sonneck wrote an
nmended report on "The Star-Spangled
Banner," In this report he iticluded
material which provides evidence on

nearly every question that can, be
raised concerning the patriotic song. It
contributes to the controversy which,!
so far, has not received wide public
expression of late, but has certainly!
existed in the public mind, as to the
rhythmical structure of two lines in
each stanza of the .song. Persons in
the audiences in the Metropolitan
Opera House and at every concert ir
the city who have wished to sing a

stanza of "Tiie Star-Spangled Banner"
were thrown into confusion at the con-
certs of tne Symphony Society be¬
cause Mr. Damrosch insisted on de-
claiming the fifth measure of the mel¬
ody as three straight quarter notes,
ttrtis:

What bo proud - ly we hailcd

The Symphony Society's orchestra
ar.d that nl' the Paris Conservatoire
were the only hands that played this'
version of tha measure, the agreement
between the two organizations having!
been brought about by the circum-J
stance that Mr, Damrosch gave M.
Messager his setting of the melody
for use on the American tour of the
French musicians. At all the theatres,
¦'X the Metropolitan Opera House, the
concerts of the Philharmonic Society
ai; Boston and Russian orchestras!

at a concert of the military band
from Governor's Island the measure in
ttiis period of the melody and again
on its repetition is uniformly played
with its tirst note a dotted quarter and
its second an eighth, thus:

f^E33E=ft=f=g
What so proud - ly we hailod

It is thus that our audiences sing it
when they sing, and the reason is that
it is thus that it has been handed
down from preceding gencrations.
We may add that this is the way it

ought to be sung, because it is the
better way. Not only the better, but
the proper way if the laws of prosody
are entitled to respect.
Why, than, has Mr. Damrosch per-

sisted in an attempt to force an un-

popular aml an incorrect reading upon
¦.¦¦ pub ic? The answer is particu¬

larly ii.teresting from the fact that
Mr. Damrosch has done so in defiance
of his own judgment, but in com-

ance with a mandate which ha re¬
ceived from the majorit.y of a com-
n ia.- of which he w is a i.iber,

P dnti d by the United ta1 es ommis-
sioncr of Education which undertook
the vain task of securing uniformity
in the performance of the air, "stand-

¦" '.a year ar mi re aa... T
committee consisted of John Philip

Walter Damrosoh, O. G, Son-
cl A. .1. Gantvoort and Will Ear-

Measure by mnasure, the words
and malody of the song were discussed
and voted on and by a vote of three
to two the righteous minority con-

of Messrs. Sousa and Dam-
tha first vi rsii a a.. t'v ¦)

*o tho committee has led Mr.
Damrosch 1" adhcre to the reading.

tor tiie reason advanced by the
rity for their aetion, Mr. Dam-

3 a ,,,- .:l(. raj .,,

accentuation in the second verse,
would have resulted in the

'¦ ord ¦., ¦' 3, haughly hosts' if our
n (that of Sousa and himself)

ha been accepted."
ir n a oning this. This line is

tho. original "Anacreontic"
song and ia* dactyllic in every Amer-
ican paraphrase from the beginning.
To make the words ' "proudly we

d," "foe's haughty hosts," "(Re-)
'¦'/i'n their loved (home)," "ramparts

atched," "fitfully blows," "pow'r
that hath (made)" and so on drag
along ln uniform step is to rob the
melody at this point of its strength
and a-.sertivene.su. Uscrs of popular
a'nng would say that it takes tha "pep"
out of it; and they would say tho truth.

Th.. effect of the three plodding
heavy-footed notes, in place of a

sprightly energetlc dactyl (one long
and two aborts) is obvious enough in
Key's song. but carry the compnrison
into the corre«ponding lines of the
first American song written for the
tune of "To Anacreon in Heav'n" and
observa the result. Tho 'song ls
"A'ir.rni und Liberty," written iu L708
by Thomas Palnc, a Bon of rtoberl
Treat Patae, onc of the nigners of the

Declaration of Independence. We have
italicized the syllables in question:
"For those rights which wnstain'd"
"And your sons reap the soil"
"Whose shorcs are unshaken"
"To incinsc thc Zegitimate"
'Tlad justly ennobled"
"And vnvcloped our nation"
"Let Rome'e haughty victors"
"Were a world by owrsolves"
"Whose roots, like. our /fbertics"
"Xot a trcc uhall bc left"
And so on. Tho examples might be

multiplied from "Jefferson and Lib¬
erty" (1803J, "Union of the Gods"
(1811), "Union and Liberty" (1813),
and all the other songs, including
Key's. In the "Fifth Book of Can-
zonets," by John Stafford Smith, com-

poser of the tune, it appears set as a
glee for three voices ancl there we
have the dactylic measure on the words
"A few songs of harmony" and
"When this mis-sive arriv'd," as may
be seen in the accompanying facaimile.
The style adopted by the committee,
which has not keen officially printed,
was introduced in some of the earliest
publications of "To Anacreon in
Heav'n." When Adams and Liberty"
came out in "The American Musical Mis-
cellany" in 1798 the dactylic form was

adopted, as it had always appeared in
tho fourth line of the stanza of "To
Anacreontic Song," which is a repeti-
tion in music of the second. This med-
dling zvith the rhythm cf the popular
song has been going on for a long
time. Committees of thc National Edu¬
cation Association had it in hand in
1908, 1909, 1910, 1911 and 1912, as Mr.
Sonneck's book tells us, and one of
the surprising results of thc delibera-
tions of the pedagogues was a "stand-
ardized" version with the three quar¬
ter notes in the fifth and thirteenth
measures and the authorship credited
to Dr. Samuel Arnold. In one report
three versions of the measure to make
it fit different stanzaa were recom-
monded- the tzvo zvhich have been re-
produced above and a third which fol¬
lowed Smith's glee setting and tho first
"Adams and Liberty," thus:

i^^I
YTliere the foe'a baugh-ty host

Of course, accent, not quantity, in the
classic sense regulates modern verse,
but prosody has its rights nnd asserts
them in declamation. So also in music.
Think of Hood's "Bridge of Sighs,"
with all its weight of melancholy, mop-
ing along with syllables of equal
length, or the allegretto of Beethoven's
A major symphony played with three
even quarters to the measure!

Courtesies From an

American Gomposer
To the Editor of The Tribune:Sir: I wish to express my agree¬ment zvith certain utterances publishedby Mr. Josef Hofmann and yourselfin a recent issue of The Tribune. You
are qu/te correct in saying that youngcomposers have been influenced from
tin|L> to time by their elders, Bee¬thoven, for instance, in composingthose naive etforts, the Fifth Sym¬phony and the Sonate Appassionata,seems to have avai.ed himseif oi' cer¬tain appropriate passages from theworks of Mozart. Again, Wagner,when fleemg from his playmates inorder to zvrite "The Rjng of'the zNibc-lung," found his knowledge of Lisztand Mendelssohn not unhelpful forthe dced he had to do. I, too, then,beinp human. though 'an American
compoBer, have been influenced now
and then by other musicians. Hut-Mr. Hofmann missed it when he men-tioned Scriabine and Stravinsky, as Iknew nothing of the work of those
men when I wrote the pieces ln- isplaying. I wish to thank Mr. Hof¬
mann for giving Americans, howeverfew nnd far between thev may he,something American to listen to.By the way, you made. Mr. Editor.
a decidedly questionable and wholly
nnnecessnry conjecture in your com-
ments on Mr. Hofmann's letter. Xot
<me of the compositions on Mr. Hof¬
mann's programme, you say, has chal-lenged the interest of a master of his
rank sufflcicntly to create in him adesire to make it a vehicle foi- the
expression of his powers. Perhaps.But on the other hand memory tells
!mo that Mr. Harold Bauer has added?nol oi..- but '-;(r)\' oi' my pieces h
repertoire ami i- to play them this
season.
The names -A some of ih.. comjzo^ertreprcsented on this programme, you

-ay. ure unfamiliar. This con
could he remedied, tnaybe, by rcadii ptho Xew York papers oi th hirl
years or so. Then again, Mr Editoi.
tre you really planning to beat yourbreast" at Mr. Hofmann's recital ? [1
ema to me this is ju3t a sugges¬tion) that sounding brasses and tink-

ling cymbals rnighl be handled with
more care at such a time and place,But 1 may be zvrong, You zviil protest.hal you do not lack charity at all."lt is charity enough," I hear'you say,"that 1 even listen to anything by anAmerican. That 1 Rhould praii.herepraise is due ah, that. were exoectingtoo much." Yours respectfully,

EDWARD ROYCE.
Ithaca, NF. Y., January 19, 1919.
There is in every editorial room a

capacious and convenient receptacle
for communicationa to thc Editor
zvhose purposes are ohviously and
merely malevolent. Consignment of
Mr. Royce's letter to that. receptacle
zz'ould have beon easy, bul al this
juncture it is an interesting and amua-
ing document. It would have been a

pity not to lay before the readers of
Mr. Hofmann's letter. printed a fort-
night ago, a communication whicli
ihowa so nice a sense of modeaty and
good breeding and so just an appre-
ciation of the aima of Mr. Hofmann
and his commentater. To withhold it
from publication wozlld have deprived
Mr. Royco of tho opportunity of rang¬
ing himself olongside the "young com¬

posers" of the C minor symphony and
"The Ring of the ¦Nibelung," which
is thc privilege of self-conscious
zrenius. lt would also have robbed
him of the chance, so grecdily grasped,
of assuming zvhnt would he a revicw-
er's opinion of his mu-ic nnd aspersing
hia motives in advance. Mr. Royce
known whnt his music is like; we do
not, since we have not yet heard it
and it is not in print. We wonder
what he expected to read about il.
Wo have had to possess our soul in
patience, and he might also have been
cntent to. zvait. "Present fears nre
lea« than horrible Imngininga." But.
what a aingularly amiable little iren-tkmun it is! H. E. K.
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Roland W. Hayes, tenor, Aeolian
Hall, Thursday evening.

Music Lessons Earned
As Walter in Club

By Negro Tenor
Roland W. Hayes, the negro tenor

who zviil give his first recital in New
York at Aeolian Hal] next Thursday
evening, was born at Curryvillc Ga.,
June B, 1887. For a time he studied at
Fisk University. In 1916 he went to
Louisville, hoping to save enough
money to permit him to continue his
musical education. With this aim in
view, he began ns a waiter at the
Pendennis Club. Soon members found
out that he could sing and engaged
him for the club's annual banquet. A.
theatrical manager, struck by the
beauty of his voice and his skill in
operatie music. hired him for a month
at ?5 a day to sing operatie arias at
his theatre in connection with operatie
pictures.

At the conclusion of this engagc-
ment Hayes sang at a banquet for the
national fire insurance agents in Louis-I
ville. Some one suggested the fine
musical po: libilil :- in Boston. A
year later the young tenor appeared in
that city zvith the Jubileo Singers, and
oon began tn udy with Arthur J.
Ilubbard, n well V izown singing
ti icher.

Since then Hayes has given success-
ful recitals in many cities throughout
the '.'nited States. Those who have,
heard him say that hc epresi nts not
only the best traditions in the perform¬
ance of music or his own race but dis¬
tinguished achievemeni in tho arl of
interpreting tlze music of foreign com-
poser i,

Hartridge Whipp
roo little mention was nK-.de al the

time of the death of Hartridge Whipp,
barytono, on Friday, December 27. The
singer had only been ill four days with
pneumonia. which began zvith influenza.
On Saturday. December 21, he sang
at St. Thomns's, the Rubinstein Club
concert, and on the Sunday before his
death at St. Thomas's Church, "rom
which he war. buried, a zyeek later.
Born in Hastings, Minn., Mr. Whipp

was taken as a child to Dcnvei', Col.,
where he lived until his education was
completed. He linished at Denver Uni¬
versity as an attorney at law. Ile'
studied violin and violoncello for eight
years, but was always more interosted
in his work as a chfcir boy, later be-i
coming barytone soloist at Al! Saints'
Episcopal Church, in Denver, and event-
ually movirg to Portland, Orc. Upon
the advice of Coenraad V. Bos, the ac-

companiat zvith whom Mr. Whipp
coached during an entire season that
the pianist zvas engaged on the Pacific
Coast, Mr. Whipp went to New York
at the beginning of the present year,
making his debut in a recital at Aeol¬
ian Hall nnd winning tho unanimous
approval of tho critics. A .econd re¬
cital, in October last, brought renewed
critical commendatlon and public sup¬
port as well. One of his most impor-

tant Eastern engagements was at the
Maine Festival, in November, and he
was to have appeared in Minneapolis
with the Minneapolis Symphony on the
day after his death.

An All-American Orchestra
Julian Po'lnek, manager of the All-

American Symphony Orchestra, Morti-
iiicr Wilson, conductor, makes tlze fol-
'wir.g announcenzent concerning his
rchestra and the reasons for its
"ing:
"Instead of patronage and a seemingtoleration which in the paat has been

recorded the American compoaer, it
might occur to the more thoughtfulthat the Anrerican public has need of
rcvising ;ts attitude to include the pos-sibility that it might have somethingto learn from the American c^mposer.

'Tn all history there i.s, perhaps,nothing more unique than the position'he American musician has occupiedduring the last fifty years. Duringthis time he has been slowly but surelyshaking off the shackles which were

jplaced about him for his sin.the un-
pardonable sin of being an American.IAs if tho sunshine of the eastern hem-
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isphera not as just as that of
the 0!d V. rld, he has been allowed to
grow. blo :.i and die, with scarcely a

passerby to notice him by the wayside.
But with all tte neglect and the dis-
crimination against him in favor of
the foreign-born artist, he has held his
head high, grown rugged in silence, and
from year to year he has spread hi;
roots until now he stands firm against
the elements. And, after all, it is quite
;probable that he has benefited by the
blasts and gusts he has been o'oligcd
to weather, and but for such storms he
might not have grown so rugged. Be
that as it may, it if now past, and it
is time to gather ourselves about him.
Ilence it is the object of the All-Ameri-
can Symphony Orchestra to bring
homage to the American musician, be
he composer, performer or conductor.
This is'to be his orchestra.

"Since it is the composer of America
who first needs to be given attention,
naturally the programmes of this or-

jgariization will be devoted chjefly to
the production of works by Americans,-
It is not at all intended to exclude
works1 by foreign composers; rather it
is intended to furnish a sympathetic
medium through which the native cre-
r-.tor may speak to his own people. Al¬
though the foreign conductors of the
established symphonic organizations of
the United States have oftentimes been
kind enough to allow Americans to
hear some of its own voices speak,
nevertheless, and in spite of failure or

success of a performance of an Ameri¬
can work, it is strange that a second
hearing is soldom attempted. We are
also convir.ced that many works which
have been submitted to foreign con¬
ductors ar.d which were deserving of
repeated hearings have been refused
because they were too good; that is,
in order to maintain European su-

premacy Americans who might easily
challenge comparison have been kept
silent. This organization intends to
put a stop to such a practice and to
Kuch an injustice ngainst the native
musician by performing the worthy
compositions of Americans, by Ameri-
cbiis, for Americns."

Opera Concert
At to-night's "opera concert" Mr.

Leopold Godowsky, pianist, will play
Liszt's Concerto in A major and a

group of pieces. Mme. Margarete Mat-
zenaucr will sing an operatic aria and
a group of songs. .Miss Rosalie Mil¬
ler will sing "II est doux" from Mas-
senet's "HerodiadC" and a group of
songs. Thc orchestra, under the direc¬
tion of Richard Hageman, will play
Svendsen's "Carneval en Paris," De-
bussy's "Nocturne No. 2" and "The
Persian Dance" from Moussorgsky's
"Khowantchina."

"Crispino" in Brooklyn
"Crispino e la Corrfaro" will be sung

on Tuesday evening at the Brooklyn
Academy of Music by Mmes. Hempel
and Braslau and Messrs. Scotti, de Seg-
urola, Chalmers, Ananian, Paltrinieri
and Audisio. Mr. Papi will conduct.
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Programmes
SUNDAY

Carnegie Hall, 3 p. nz. Concert by
the Philharmonic Society:
Syizzphoizy :iz D minor.Franck
mu ; rz V sharp izz.noi.tlum^t m

For orchtszrn (lirst performance)
nducti ii by the c inzpo .¦

ConcerU> No. !. m C -.--. n .:-. .Sa Sai na
Op. !l, for piano and orchestra

Guzomar Novaes
Prelude and Love D ;. rrem "Tristan

x. ..! Isolde" .Watmer
Aeolian Hall, 3 r>. m. Concert by

the Symphony Society:
"Lenore" Syrzzph nv. Raff
"La Vzllanelle du Diable".Loeffler

TUESDAY
Aeolian Hall. 3 p. m.r violin recital by

Samuel Gardner;
Andante ar..'. allegretto.Pagani.-ii
Synzphonze E pa rzole .Lalp
Four prehideB.Samuel Gazdncr
Serer.ade Levantiize ,. Alpheraky-Hartnzai n
Irish reel ("Molly on tlze Shore").

Percy <; ri izzp r
Aubade Provencale.Couperin-Krei ',
La Chasse .Cnrtier
Hungarian Dance No, '_', in !> n

Brahnzs-Joi chin
At 8:15 p. ni., violin recital by Leo-

pold Auer:
Sonata in i" mirror, Op. 30.
Sonata in c; major, Op. 30. B
Sonata in A nzajor, ()-,>. 47...

i K reutzer
Carnegie Hall, 8:15 p. nz.. conci . bythe Russian Symphony Orchestra:

First Symphony .Stz-avinsk'Concerto No. 1.Rachmaziznoff
Mr. Rachmaninoff

Symphonic suit.- "T.sar-rSultan'".
Rzmsky-Kon

WEDNESDAY
Carnegie Hall, 3 p. m.t concert b- theRussian Symphony Orchestra, Pro¬

gramme of Tuesday repeated.At 8:15. Pianoforte recital by Leo-
pokl Godowsky:
Ballade in Form of Variations on aNorzvegzan Theme. t;r>'e«rwo Polish SonKs.Chopin-LisztMy Joys.
The Maiden's Wish.

Fantasy, Op, 49, F minor.Chopinwo Etudes. chori nHx-^z ¦: «?*. ::::::::c.h;S.'hi i-i-jiln 11 flat ni ChopinA Night in Granada.b
V,",;1'1''1 ¦.

Kellections in the Water.DPolka in A flat (dedicated t !. -..-

Godowsky) .Rachmanin ilTMarph V. md. -,t., ,Dov ..[Humoresque from "Miniatures".. .Godloccate Op. 111.S.,.
il'i'i.m the Fifth Piano Conce

THURSDAY
Carnegie Hall, 3 p. m. Concert bythe Symphony Society:nic Suite.'. De SabataViolin Concerto.y{. ¦<

Toscha S.'iii
Excerpta from "Parsifal," "TannhSu ¦¦

and^ T«" Mastersingers".zVatrner
At 8:30 p. m. Concert by the Phil¬

harmonic Society:Toccata . BachSuite in 1) major.'. BachPrelude, Choral and Fugue. .'. BachRequiezn for Orchteti-a.Rubin GoldmarkConcerto No. 1 in il tlat minor, Op. 7'::,
Ti chaikowsky

Aeolian Hall, 8:15 p, m Song re¬
cital by Roland W. Hayes;Sozzg-s of Grussia.-Rachmaninoff..Vly- j";,-;;.Tschaithis i.i the Island of Gardens," from"Sun and Shade''.Colerid i- raylorOnazvay, Awake, Beloved," from "Hia-
watlza" ..Coi. rzdge-TayloiLe Reve, from "Marzorz".Mass netChanson Norvegienne. Fourdra:nLe Cv, des Eaux.Campbell TaylorBy the Pool al the '1 hird Rosses B

Ahmed's Farewell from "Saracen Sonrrs
« B irlcighConze With Me.Burli i*h

Negro Spirztuals.Arrangi ,1 by Bu
I Stood on de Ribber ob Jerdi n

MUSICAL [XSTRUCTION

IRA B. ARNSTEIN.S'WSm.h.y.
-"¦' PARENTS CAN Ali-5*-,'"^ tf^riNSTRUCTmN T0 BE (':VEN AT

^ It HOM E.S.

Institute of Musica! Art
nf the City of New York.

Frank Darnrosch, Director, l20Claremont Av.
F.xaminations for admission now in r.-.

INTERNATIONAL :.r-sH^-
r, NSCOSiA, Director
PIAXO, VIOI.IN \Mf .,(,-, \| I.ESSONS
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.; )¦ --.

.

i.imj
Studlo: 161 West 71st St&4l III. 3373 Col. M ¦',:

MARIO
SALVINI

VOICE
2Cu West 71st Street, New Vork

iimoMBAtlli
->;¦»:¦yyyyy <-<¦<,: >-¦¦ >::»
,',n.:."i: WOODRtJFF
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JIHS. DJtiftrUhy Gultar rtizd Banj,,ConcertH. RecltalB. <;:<; «EST 118th ST.
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UI (in Rain.
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Carnegie Hall. 2:30 p.by the PI harmo

gramme oi rhursday re] eat.
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Carnegie li.. I, 2:30 p. m
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x. Pro.
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Rai ul \
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Park Theatre
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tj of Amci
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other
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11 ""''' "1:-' with
the same ci

"Robin Hood" w ill .. pi,r_formance by thit ,,,, Mondav
evening, February 3.

Concert fbr Dict Kitchen
A', the concert for the benefit of the

Xew York Diet KitcX ,tJon| {0
be given on the morning of MondayFebruary 3, in the ballroom of the
Waldorf-Astoria. Mi 3ras.au,
contralto; Raoul Vidas, violinist, and
Stefano di Ste ano, hai appearin an attrattivc progi pro.ceeds will be devoted to tl
the association in caring for mothers
and babies through ii ak Bnd
health statii
Boxes and seats may be obtained

from Mrs. Henry Villai 3 Ave¬
nue, New York City.
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